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InformatIon
fritt inträde till alla konserter och till orgelexkursionen.

Privata inspelningar av konserter är ej tillåtna.

mötesbyrån är öppen:
Torsdag 5 september: 9.00–12.00
Fredag 6 september: 8.15–9.00
Lördag 7 september: 8.15–9.00
Mötesbyrån finns på Artisten, Högskolan för scen och musik; 
tel 031-786 52 11

Med reservation för ändringar!

free admission to all concerts and to the organ excursion.

Private recordings of the concerts are prohibited.

Information office opening hours:  
Thursday 5 September: 9.00–12.00
Friday 6 September: 8.15–9.00
Saturday 7 September: 8.15–9.00
The information office is locatet at Artisten, the Academy of 
Music and Drama; tel +46-(0)31-786 52 11

Subject to modifications!
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Välkommen!
Göteborg har utvecklats från en hamn- och in-
dustristad till ett regionalt centrum för näringsliv, 
utbildning, forskning och kultur. Göteborgs Sym-
foniker är, sen ett antal år, Sveriges nationalorkes-
ter, vid älven står vårt vackra operahus, på många 
scener i staden pågår intensiva teateraktiviteter, 
Göteborgs Filmfestival och bokmässan är händelser 
av internationell betydelse och högskolevärlden 
kan inte bara uppvisa forskningsfält av internatio-
nell betydelse utan ger också betydande bidrag till 
kulturlivet i form av konst, formgivning, musik, 
teater, internationella vetenskapsfestivalen, osv.

Kulturlivet bygger också broar till andra delar 
av Europa. En betydande del spelar orgel- och 
kyrkomusiken, som i Göteborg bygger på såväl 
traditioner som banbrytande förnyelse. Inom 
orgelkulturens område kan nämnas både en rad 
tidstypiska instrument och ett unikt nyskapande av 
orglar utifrån kvalificerad historisk forskning. Ett 
nära samband mellan historiskt arv, samtida forsk-
ning och ett nyskapande utgör ett kännemärke för 
dagens göteborgska orgelkultur och har giltighet 
långt utanför kulturområdet.

Ett göteborgskt kultur- och orgellandskap med 
europeiska influenser – kanske är det ett fram-
tidstecken: orgeln som symbol för en europeisk 
integration som för att lyckas framför allt måste ha 
sin grund i kulturell och mellanmänsklig jord.

lena malm 
Stadsfullmäktiges ordförande

Welcome!
At the beginning of the twenty-first century, 
Göteborg has undergone a metamorphosis from 
its historical position as a harbor city and an 
industrial center into a regional center for business, 
education, research, and culture. For some years, 
the Göteborg Symphony Orchestra has been the 
National Orchestra of Sweden. The beautiful Göte-
borg Opera stands on the banks of the Göta River. 
The city’s many stages support an active theater 
scene. The annual Film Festival and Book Fair are 
international events, and Göteborg’s universities 
not only support research of international signifi-
cance, but also make important contributions to 
the city’s cultural life, in the areas of art, music, 
theater, and design, and with the International 
Science Festival.

Göteborg’s cultural activities build bridges to other 
parts of Europe, and organ and church music are a 
significant part of this outreach. Organ and church 
music in Göteborg build on firm traditions as 
well as pioneering new endeavors. The city’s organ 
culture includes, for example, the preservation of 
historical instruments, but also unique support 
for creating new instruments based on innovative 
research into historical materials and techniques. 
The intimate relationship between historical herit-
age, contemporary research, and creativity is the 
particular hallmark of Göteborg’s organ scene, 
and one with the potential to reach far beyond the 
boundaries of local cultural life.

Perhaps Göteborg’s cultural life and its organ land-
scape, with its influences from and upon the rest of 
Europe, may show us something of the future: the 
organ as a symbol of European integration, which, 
in order to thrive, must be rooted above all in the 
soil of culture and of our shared humanity.

lena malm
Mayor
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GöteborG InternatIonal  
orGan academy 2013 
5–8 SepTeMBer 2013: Fixed Yet Fleeting: The Creation of Organ Music  
in the Twentieth and Twenty-First Centuries
The twentieth century brought a spirit of innovation to organ building, and composers were inspired to 
seek out new approaches to the instrument. The most revolutionary new technology was sound recording. 
For the first time in history, the fleeting sounds produced by musicians could be fixed, made permanent 
for future playback. Thus, organs, improvisations, and interpretations of repertoire became documents of 
performance practice traditions. The 2013 Academy program will explore many facets of twentieth- and 
twenty-first-century organ music, with special emphasis on sound recordings.

organized by
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Project leader: Paul Peeters; Assistants: Ulla Ericson and Alf Åslund; Webmaster: Erik Bernskiöld
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editor: Paul Peeters
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cover pictures: Per Buhre
Printed by Ale Tryckteam AB
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the GöteborG InternatIonal  
orGan academy
The Göteborg International Organ Academy is a 
festival organized by the Göteborg International 
Organ Academy Association, in cooperation with 
GOArt and the Academy of Music and Drama at 
the University of Gothenburg, and with sup-
port from the City of Göteborg. The Academy 
was created in 1994 to provide a meeting place 
where everyone interested in the art of the organ 
could gather to share and collect new knowledge, 
find artistic inspiration, and enjoy great perfor-
mances on the many instruments in Göteborg. The 
Academy is unique in bringing together students, 
teachers, instrument builders, scholars, perform-
ers, and friends of the organ art to offer them an 
international forum for dialog and discussion in an 
inspiring and exciting Scandinavian environment.

The academy builds on the interdisciplinary 
research that has been carried out within GOArt’s 
various research and instrument building projects 
since 1995. It provides a program that integrates 
current research at GOArt, the Academy of Music 
and Drama, and the Faculty of Fine, Applied and 
Performing Arts at the University of Gothenburg.

The Academy has an extensive collection of organs 
and related keyboard instruments at its disposal. The 
highlight of the collection is the four-manual North 
German Baroque Organ in meantone temperament, 
built by GOArt as part of an interdisciplinary research 
program, but a number of other fine instruments 
have been added to Göteborg’s organ landscape.

Since July 1, 2011, GOArt has officially been 
integrated with the Academy of Music and Drama. 
This integration supports increased collaboration 
in both education and research. A concrete exam-
ple of this collaboration is the Master’s Program 
in organ and related keyboard instruments. The 
Organ Academy has also expanded its role: it has 
become an annual event within the academic year 
and continues to offer courses for professional 
development to church musicians and organists, 
both nationally and internationally.

highlights from previous academies:
•	 In 1996 the 1871 Willis organ, newly restored 

by Tostareds Kyrkorgelfabrik, as well as the 
1783 Schiörlin organ in Jonsered (partial resto-
ration by Herwin Troje, 1991) were featured.

•	 In 1998 we celebrated the installation of the new 
French symphonic organ built by Verschueren 
for the Academy of Music and Drama. We also 
visited the 1854 Marcussen organ, newly restored 
by Karl Nelson, in the Synagogue.

•	 In 2000 we celebrated the international inau-
guration of the research organ built by GOArt 
in Örgryte New Church to explore the world of 
the great seventeenth-century organ builder Arp 
Schnitger.

•	 In 2002 we celebrated the renovation carried 
out by Grönlunds Orgelbyggeri of the 1909 
Eskil Lundén organ in Vasa Church.

•	 In 2004 our focus was on the restoration 
carried out by Åkerman & Lund of the 1861 
Marcussen organ in Haga Church.

•	 In 2006 the Marcussen/Magnusson organ, 
newly renovated by Tostared in the German 
Church, was featured.

•	 In 2007 the so-called Bjurum organ, built by 
Nicolaus Manderscheidt in 1650 and restored 
by Mads Kjersgaard in 1972–76, was featured.

•	 In 2009 the newly-built choir organ by Tos-
tared in the Cathedral was featured.

•	 In 2011 we celebrated the Walker organ restored 
by Tostared and installed in 2010 in Christ the 
King Catholic Church, as well as the 1871 Wil-
lis organ in Örgryte New Church.

•	 In 2012 we revisited John Brombaugh’s organ 
in Haga and GOArt’s research organ in Örgryte 
New Church, exploring two themes: North 
German Chorale Fantasias and Georg Böhm’s 
Organ Works in Meantone.

In 2013 we explore many facets of twentieth- and 
twenty-first-century organ music, with special 
emphasis on sound recordings, and visit a selection 
of organs in Göteborg.
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academy ProGramme for 2013
thursday 5 sePtember
9.00–12.00 registration (Information office at Artisten, entrance hall)

12:00  lunch concert, Vasa Church, free admission 
 Henrico Stewen, organ (included in the Vasa Church lunch concert series)

12:45  lunch, Vasa parish house (for participants and staff only)

14:00–16:00 masterclass session I 
 Kimberly Marshall: New Approaches to the Organ: Music of Ligeti, Cage and Pärt;  
 Artisten, ‘Bergerstudion’ (A503) 
 Frédéric Blanc: Improvisation in 20th-century Styles; Vasa Church

16:30–18:00  Presentation: Ilona Kubiaczyk-Adler and Jacob Adler (Soundlab: Approaches to  
 Improvisation); Artisten, ‘Ohlinsalen’ (B301)

20:00  concert in Örgryte New Church, free admission 
 Kimberly Marshall, organ

21:30  ‘organ pub’ at the Bishops Arms at ‘Göteborg Park’ (Kungsportsavenyn 36) 
 Informal after-hours meetup in a lively, comfortable downtown pub.

frIday 6 sePtember
08:15–09:00  Information office open in Artisten, entrance hall 

09:00–11:30  recording presentations in Artisten, ‘Lingsalen’ (A505) 
 Kimberly Marshall: Introduction 
 David Rumsey: “Would I lie to you? Trusting performance paradigms represented by early  
 digital organ recordings 1909-1926” 
 Henrico Stewen: Tempo in Max Reger’s Welte Recordings

12:00  lunch concert, Cathedral, free admission 
 Zeelab (Ilona Kubiaczyk-Adler and Jacob Adler), organ, piano, and electronics (included  
 in the Cathedral lunch concert series)

12:45  lunch in ‘Gustavigården’ (for participants and staff only) and 
 Presentation by Lang Ling and Johan Norrback: ‘From Opera House to Residence’
 On the premises of the Royal Swedish Academy of Letters, History and Antiquities – the  
 former residence of the Rettig family – an antique flute clock from the workshop of Pehr  
 Strand is sounding once more. Nearly two years ago, an extensive project was launched to  
 reconstruct the clock’s wind chest, its wind system, most of its pipes, and all of the  
 mechanical action. The flute clock was successfully returned to working order, and a re- 
 inauguration was celebrated in May 2012. The project was initiated by professor emeritus  
 Jan Ling, who enlisted Johan Norrback at the Göteborg Organ Art Center for support and  
 advice. The reconstruction work was carried out by Per-Anders Terning, Robert Lerbro,  
 Olof Pipping, and Munetaka Yokota.
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14:30–17:30  masterclass session II 
 Kimberly Marshall: Recordings as Sources for the Performance of J. S. Bach’s Organ  
 Music; German Christinae Church 
 Frédéric Blanc: Improvisation in 20th-century Styles; Artisten, ‘Ohlinsalen’ (B301)

20:00  concert, Artisten, ‘Ohlinsalen’ (B301), free admission 
 Frédéric Blanc, organ

21:30  ‘organ pub’ at the Bishops Arms at ‘Göteborg Park’ (Kungsportsavenyn 36) 
 Informal after-hours meetup in a lively, comfortable downtown pub.

saturday 7 sePtember
08:15–09:00  Information office open in Artisten, entrance hall

09:00–11:30  lectures and panel discussion in Artisten, ‘Lingsalen’ (A505) 
 Kimberly Marshall: “Documenting 20th–21st-century practice through recordings” 
 David Knight: “Bach and Messiaen – Organ and orchestral sound” 
 Panel discussion: “Listening to recordings,” with a presentation of GOArt’s Discography  
 Database. Panel members: Curt Carlsson, David Knight, Kimberly Marshall, David  
 Rumsey, Henrico Stewen.

12:00  lunch concert, Cathedral, free admission 
 Martin Herchenröder, organ 
 (included in the Cathedral lunch concert series)

12:45  lunch in ‘Gustavigården’ (for participants and staff only)

14:30–18:00  masterclass session III 
 Kimberly Marshall: Repertoire for which we have recordings of early 20th-century organ- 
 ists playing their own repertoire; Artisten, ‘Ohlinsalen’ (B301) 
 Frédéric Blanc: Improvisation in 20th-century Styles; in Vasa Church

20:30  concert in R. C. Church Christ the King, free admission 
 Ilona Kubiacyzk-Adler, organ

21:30  ‘organ pub’ in R. C. Church Christ the King parish house (for participants and staff only)

sunday 8 sePtember
 organ excursion with Joel Speerstra (free admission) 
13:00–14:00  Haga Church: Marcussen organ (1861), Brombaugh organ (1992) 
14:30–15:30  Vasa Church: Lundén organ (1909) 
16:15–17:15  Örgryte New Church: Willis organ (1871), North German Baroque organ (1999)

18:00  Participant’s concert in Artisten, ‘Ohlinsalen’ (B301), free admission

19:30  buffet at GOArt’s offices (for participants and staff only)
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concert ProGrammes

thursday 5 sePtember
12.00 Vasa church, free admission (included in the Vasa Church lunch concert series)
HeNrICO STeWeN, organ

 Max Reger (1873–1916) Praeludium, op. 59/1

  Benedictus, op. 59/9

  Phantasie und Fuge über B-A-C-H, op. 46

 Max Reger composed more than 200 organ works, numerous chamber music works,  and many pieces 
 for choir and symphony orchestra. Although his music is clearly influenced by Bach, Brahms, Liszt, 
 and Wagner, its tonal vocabulary is unique. Reger’s music shows advanced harmony combined with 
 diverse variation technique and baroque polyphony.
 The first two pieces on the program belong to a collection of twelve pieces, Reger’s op. 59. He wrote 
 the entire cycle within fifteen days, from June 17 until July 1, 1901. Opus 59 was his first work 
 published by the esteemed publishing house of C. F. Peters in Leipzig. The Benedictus became the 
 most popular piece in this collection. It was reprinted and reedited by Peters in separate editions 
 several times, even during Reger’s life, and in 1908 Reger arranged the piece for harmonium.

 The Phantasie und Fuge über B-A-C-H was composed in February 1900. It is one of Reger’s most 
 famous organ pieces and a perfect example of his incredible variation technique. The structure of the 
 double fugue and of its themes is strongly reminiscent of Bach’s triple fugue in E-flat major (BWV 552/2).

20:00 örgryte new church, free admission
KIMBerLy MArSHALL, organ

 John Cage (1912–1992) Souvenir (1983)

 Anonymous English (c. 1540) Uppon la mi re

 Bernard Foccroulle (b. 1953) Spiegel (2005)
 alternating with 
 Arnolt Schlick (c. 1455–after 1521) Salve regina

 Jan Pieterszoon Sweelinck (1562–1621) Chromatic Fantasy

 György Ligeti (1923–2006) Étude no. 1: Harmonies

 Arvo Pärt (b. 1935) Annum per Annum
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frIday 6 sePtember
12:00 cathedral, free admission (included in the Cathedral lunch concert series)
ZeeLAB (Ilona Kubiaczyk-Adler and Jacob Adler), organ, piano, and electronics

 Music for Deserts

 Improvisation is exploration and revelation, adventure into the unknown possibilities of sound, body, 
 and mind. The music of Zeelab is an exploration of the boundaries between internal and external 
 environments, improvisation and composition, electronic and acoustic sound, disciplined structure, 
 and free organic forms.

 We live at the base of an impressive mountain range in the Sonoran desert, a range that formed 
 roughly 5 million years ago, and is home to 700 known species of flora and fauna. It is a source of 
 inspiration and a space for musical contemplation. The vast and varied acoustic terrain of desert 
 mountains, atmospheric conditions, and buzzing, vibrating organisms shape our musical thoughts 
 and drive our intuitions.

 Pieces
 Shapes Indicating Voices
 The Idea of Mirrored Rooms
 A Dance, Neither Deterministic Nor Random

20:00 artisten, ‘ohlinsalen’ (b301), free admission
FrédérIC BLANC, organ

 Frédéric Blanc Improvised Suite à la Française
  (Plein jeu, Fugue à cinq, Duo, Basse de trompette, 
  Fond d’orgue, Grand dialogue)

 Claude-Bénigne Balbastre (1727–1799) Noel: Ou s’en vont ces gais bergers

 Frédéric Blanc Paraphrase grégorienne: Improvisation on a  
  Gregorian theme

 Louis-James-Alfred Lefébure-Wély (1817–1869) Boléro de Concert

 Louis Vierne (1870–1937) Cortège et Méditation, Deux improvisations (1930),  
  recreated by Maurice Duruflé

 Charles Tournemire (1870–1939) Improvisation sur le Te Deum (1931), recreated by  
  Maurice Duruflé

 Pierre Cochereau (1924–1984) Berceuse à la mémoire de Louis Vierne, recreated by  
  Frédéric Blanc

 Frédéric Blanc Suite symphonique on dance themes with  
  percussions (Marche, Sarabande, Musette,  
  Tambourin, Menuet, Gigue)
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saturday 7 sePtember
12:00 cathedral, free admission (included in the Cathedral lunch concert series)
MArTIN HerCHeNrÖder, organ

 ‘The Rhythm of Colors:’ Organ Music 1950–2010

 Olivier Messiaen (1908–1992) Les Mains de l‘Abîme from Livre d’orgue  
  (France, 1952)

 György Ligeti (1923–2006) Volumina (Hungary – Germany, 1962, world  
  premiere 1962 by Karl Erik Welin)

 Bengt Hambraeus (1928–2000) Extempore (Sweden – Canada, 1975, world  
  premiere 1975 by Bengt Hambraeus)

 John Cage (1912–1992) Souvenir (USA, 1983)

 Wolfgang Stockmeier (b. 1931) Woman dancer listening to the organ in a Gothic  
  Cathedral (Germany, 1990; world premiere 1992  
  by Martin Herchenröder)

 Martin Herchenröder Toccata and Lament (Germany – USA, 2008,  
  world premiere 2008 by Hans Davidsson)

20:30 r. c. church christ the king, free admission
ILONA KuBIACyZK-AdLer, organ

 Minimalism, Jazz, and the Symphonic Tradition

 In this program, Polish organist Ilona Kubiaczyk-Adler performs works that draw on three 20th- 
 century music writing traditions. Pieces by Jan Welmers and Feliks Nowowiejski reflect contrasting  
 styles of minimalism and symphonic writing: composed from simple and complex means respec- 
 tively, they both communicate grandiose musical ideas. Ilona will also present work written for her  
 by the American composer Jacob Adler. His music will take the audience on a trip full of colorful  
 sound explorations based on additive rhythmic processes, jazz compositions, and improvisation.

 Feliks Nowowiejski (1877–1946) Symphony in G Minor, op. 45 no. 2 (c. 1928)
  1. Preludio festivo
  2. Adagio (Przed krucyfiksem w kościele Mariackim  
  w Krakowie – Under the crucifix of St. Mary’s Church  
  in Cracow)
  3. Finale (Recitativo – Fuga)

 Jacob Adler (b. 1980) Kosmogonik (2011)

 Jan Welmers (b. 1937) Litanie (1988)
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sunday 8 sePtember
18:00 artisten, ‘ohlinsalen’ (b301), free admission
pArTICIpANTS in this year’s organ academy

The concert program, which will include both improvisation and literature, will be available at the venue.

masterclasses
The 2013 program offers two masterclasses:

KIMBerLy MArSHALL (interpretation)

This masterclass consists of three sessions, each 
focusing on a different repertoire:

1. New Approaches to the Organ: Music of 
Ligeti, Cage and Pärt. Repertoire: Ligeti, “Two 
Etudes” and “Ricercare”; Cage, “Souvenir”; Pärt, 
“Trivium” and “Annum per Annum”.

2. Recordings as Sources for the Performance of 
J. S. Bach’s Organ Music. Repertoire: Prelude 
in E-flat Major, BWV 552; Fantasy in G Major 
(“Pièce d’orgue”), BWV 572; Adagio in A 
Minor, BWV 564ii; Trio Sonata IV in E Minor, 
BWV 528i (first movement); Concerto II in A 
Minor, BWV 593i (first movement).

3. Repertoire for which we have recordings of 
early 20th-century organists playing their own 
works: Widor, Toccata from Symphonie V; Mes-
siaen, “Dieu parmi nous” from La Nativité and 
“Transports de joie” from L’Ascension; Gigout, 
”Toccata”; Bonnet, “Berceuse” and “Claire de 
lune”; M. Bossi, “Ave Maria”; Edwin Lemare, 
“Andantino in D-flat”.

FrédérIC BLANC (improvisation)

This masterclass consists of three sessions, all on 
the theme “Improvising in the French Symphonic 
Style: Symphonic and Modern Forms.” Forms to be 
studied include:

•	 Gregorian paraphrase in the style of Tourne-
mire/Duruflé

•	 Symphony in four movements

•	 Symphonic poem

•	 French suite on popular themes

•	 Free Improvisation on a given theme (musical, 
literary or poetic)

During the course, participants will listen to and 
analyze the improvisations of Charles Tournemire, 
Marcel Dupré, Louis Vierne, and Pierre Cochereau, 
discussing styles, influences, construction, language, 
and form. Frédéric Blanc will also comment on the 
evolution of the art of improvisation from the time 
of César Franck to the present.
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bIoGraPhIes
FrédérIC BLANC 

As a youngster in the southwest of France, Frédéric 
Blanc was already improvising on the piano and 
the organ and discovering music all by himself. He 
studied at the Toulouse and Bordeaux Conserva-
toires and for André Fleury in Paris and Marie-
Madeleine Duruflé; as their pupil, he was initiated 
into the great tradition of French organ music. 
Since winning second prize at the Grand Prix de 
Chartres in 1996 and the Grand Prix in the Inter-
national Competition of the City of Paris in 1997, 
Frédric Blanc’s career as a recitalist, improviser, and 
teacher has taken him all over Europe and to the 
United States. He formed an acclaimed duo with 
the harpist Marie-Pierre Cochereau and regularly 
appears with Stéphane Vaillant, solo trumpeter of 
the orchestra of the Garde républicaine (the French 
Republican Guard). He has lectured for many 
years at major universities and academies in the 
United States and Europe. He has also given many 
master classes in French music and improvisation, 
and is one of the most respected ambassadors of 
this art. He is a regular guest at international organ 
festivals, and has performed in Bonn, Chartres, 
Roquevaire, Toulouse, Rome, Monaco, Stuttgart, 
Helsinki, Chicago, Dijon, Aosta, Oslo, London, 
Edinburgh, Linz, Munich, Los Angeles, at the Fes-
tival Musique en Côte Basque, and in North Af-
rica. His recitals have been broadcast by American, 
French, and German radio stations. He has also 
served on the Commission des orgues for the City 
of Paris, and on the French Ministry of Culture’s 
commission for historical organs not officially 
recognized as national monuments (monuments 
historiques). Frédéric Blanc’s recordings, which 
have been released by Motette, EMI, Aeolus, and 

Baroque Notes, display his affinity for the school of 
French organ music. His discs devoted entirely to 
improvisation have met with international critical 
acclaim. He has also authored a study devoted to 
André Fleury (L’Orgue – cahiers et mémoires), a 
work dedicated to the memories and writings of 
Maurice Duruflé (Séguier, Paris), and numerous 
transcriptions of Pierre Cochereau’s improvisa-
tions (Butz). From 1987 to 1995 he was assistant 
organist at the Basilica of St. Sernin in Toulouse. 
Since 1999, he has served as Organiste Titulaire 
at the large Cavaillé-Coll organ in the church of 
Notre-Dame d’Auteuil in Paris. He is also musical 
director of the Association Maurice et Marie-
Madeleine Duruflé.

CurT CArLSSON

Following studies in musicology at Stockholm 
University, Curt Carlsson began work in 1969 as 
a music producer with Sweden’s national public 
service radio broadcaster, Sveriges Radio. There, he 
worked at P2, a station for art music, folk music, 
and jazz, where he served as recording producer in 
addition to developing and hosting programs about 
music. He was in charge of Sveriges Radio’s organ 
recordings for many years. Several years ago, he put 
together a series on the cathedral organs of Sweden, 
in which he presented the organs’ history along 
with new recordings of repertoire on the various 
instruments. In addition to many articles, he has 
published a comprehensive discography of record-
ings of Swedish organs (1973) and, with organist 
Mark Falsjö, a four-volume edition of the complete 
works of the Swedish organist and composer Otto 
Olsson (2005). He has also been engaged in writing 
a biography of Olsson for some years.
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MArTIN HerCHeNrÖder

Martin Herchenröder has been professor of com-
position, music theory, and organ at the University 
of Siegen in Germany since 1994. In 1998, he was 
a guest artist at the University of British Columbia. 
Since 2008, he has regularly visited the Eastman 
School of Music in New York as a guest professor 
in organ and composition. He has given classes 
and lectures at schools and universities worldwide, 
including the Musikhochschule Köln, the Musik-
hochschule Bremen, the University of Chicago, 
McGill University in Montreal, and the Juilliard 
School of Music in New York. At the Musikhoch-
schule Köln, Martin Herchenröder studied organ 
with Ludger Lohmann and Wolfgang Stockmeier 
and music theory and composition with Jürg Baur 
and Hans Werner Henze, as well as music educa-
tion and church music. He has also studied mu-
sicology and German at the Universität zu Köln. 
His compositions have been presented internation-
ally by performers such as Markus Stockhausen 
(trumpet), Alban Gerhardt and Michael Sanderling 
(cello), Hans Davidsson and Werner Jacob (organ), 
and the Arditti Quartet, and he has received com-
missions from various German cities and orchestras 
and from the Westdeutscher Rundfunk (WDR). 
He has also received awards from organizations 
such as the Deutscher Musikrat, the DAAD, and 
the Fulbright Program, as well as the Märkisches 
Stipendium für Bildende Kunst. His compositions 
have been published by Bärenreiter and others. 
His repertoire as an organist spans the Renaissance 
to the present, with focus on the works of J. S. 
Bach and the music of the 20th century; he has 
premiered many pieces. He has recorded for the 
WDR and for labels such as Koch Schwann 

and FFFZ. As a musicologist, he has published 
mainly on music theory and contemporary music, 
including organ music. Among his publications are 
a book on the organ works of György Ligeti and an 
edition of the late works by Bengt Hambraeus.

dAVId KNIGHT

David Knight is Senior Conservation and Grants 
Officer of the Cathedral and Church Buildings 
Division of the staff of the Archbishops’ Council. 
Responsibilities in this post include casework 
relating to organ conservation and replacement in 
the Church of England, a grants program for con-
servation of Church furnishings and coordinating a 
national program of training events. His PhD from 
King’s College, London, is on the Organs of West-
minster Abbey, 1240 to 1908. He is Organist & 
Choirmaster at Crown Court Church of Scotland, 
Covent Garden where he runs an annual series of 
concerts that attract a wide range of international 
performers.

ILONA KuBIACZyK-AdLer

Ilona Kubiaczyk-Adler received her early musical 
education in Poland, where she began piano stud-
ies at the age of eight and organ at 16. Her passion 
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for music, especially organ music, has since taken 
her throughout Poland, Europe, and North and 
South America. She holds a D.M.A. from Arizona 
State University in the United States, where she 
studied with Kimberly Marshall; an M.M. from 
the Amsterdam Conservatory, where she studied 
with Jacques van Oortmerssen; and an M.A. 
from the Academy of Music in Łódź. She has also 
earned professional diplomas in chamber music 
and music education. From 2004-2008, she was 
an assistant professor in the Organ, Harpsichord, 
and Early Music department at the Academy of 
Music in Łódź. From 2010–2012, she was first a 
Research and Teaching Assistant, then a Faculty 
Associate at Arizona State University. She won first 
prize in the French music interpretation competi-
tion in Warsaw, was a finalist in the 11th National 
Organ Competition in Leiden, Holland, and was 
a semifinalist in the Dublin International Organ 
Competition. She received a scholarship from 
the Royal College of Organists while studying in 
Cambridge in the United Kingdom. She currently 
resides in Phoenix, Arizona, where she is Music 
Director at the Episcopal Church of the Nativity. 
She also teaches private students and performs in 
the United States and Europe. Her website is at 
www.kubiaczyk.com.

JAN LING

Jan Ling studied piano at the Swedish Royal Acad-
emy of Music (1955–8) and musicology at Uppsala 

University (1958–67), receiving his doctorate 
at Uppsala in 1967 with a dissertation on the nyck-
elharpa (keyed fiddle). Concurrently, he worked 
in Stockholm at the sound archive of Sveriges 
Radio (the Swedish national broadcasting corpora-
tion,1959–60), at Svenskt visarkiv (the Center for 
Swedish Folk Musik and Jazz Research,1959–67), 
and later at the Musikhistoriska museet (now the 
Stockholm Music and Theater Museum, 1961–7) 
and at Uppsala University (1961–7). He held a 
post as lecturer in musical form and music history 
at the Göteborg Conservatory (1967–70). He 
started and headed the Department of Musicology 
at the University of Gothenburg (1970–92), where 
he was appointed lecturer in 1970 and professor 
in 1977; he later served as vice-chancellor of the 
university (1992–7). His main areas of research are 
music history, ethnomusicology and the sociology 
of music; his publications include various articles 
on these subjects (particularly in connection with 
Swedish music) and, to date, five volumes on 
European music from the Middle Ages to the 20th 
century. (One volume has appeared in English 
translation: A History of European Folk Music, 
trans. Linda Schenck and Robert Schenck, Univer-
sity of Rochester Press, 1997.)

KIMBerLy MArSHALL

Kimberly Marshall is known worldwide for her 
compelling programs and presentations of organ 
music. She is an accomplished teacher, having held 
teaching positions at Stanford University and the 
Royal Academy of Music, London. Winner of the 
Saint Albans International Organ Playing Compe-
tition in 1985, Dr. Marshall has been a recitalist, 



15

workshop leader, and adjudicator at seven National 
Conventions of the American Guild of Organists. 
From 1996–2000, she served as a project leader for 
the Göteborg Organ Research Center (GOArt), 
performing during the summer organ academies in 
1996, 1998, and 2000, when the North German 
Baroque organ at Örgryte New Church was inau-
gurated. Acclaimed as a specialist in early music, 
Kimberly Marshall has performed on many of the 
most significant historical organs in Europe. She 
is also a noted authority on contemporary organ 
repertoire, especially the music of György Ligeti. 
Her CDs and videos display the breadth of her 
interests, from Arnolt Schlick and 16th-century 
Italian composers to Chen Yi’s Dunhuang Fantasy. 
Dr. Marshall currently holds the Patricia and Leon-
ard Goldman Endowed Professorship in Organ at 
Arizona State University.

JOHAN NOrrBACK

Johan Norrback is an organist and musicologist, 
originally from Vasa, Finland. He graduated with a 
Masters in Church Music from the Sibelius Acade-
my in Helsinki, where his organ teachers were Olli 
Porthan and Jaana Ikonen. He continued his organ 
studies in Gothenburg at the School of Music and 
Musicology with Hans Davidsson and Jacques van 
Oortmerssen. In 2002, he completed his doctor-
ate in musicology with a dissertation investigating 
the organ music of J. S. Bach in relationship to 
the tuning and temperament of Bach’s organs. 
Since 2002, Johan has worked for the University 
of Gothenburg in various capacities: as Director of 
Studies, Head of Department, and Vice-Dean of 
the Faculty of Fine, Applied, and Performing 

Arts. He is currently the Director of the Göteborg 
Organ Art Center.

dAVId ruMSey

David Rumsey was born and educated in Sydney, 
Australia. He studied with Anton Heiller and 
Marie-Claire Alain in Europe from 1963–66, 
then returned to a position at the University of 
Adelaide. After moving back to Sydney in 1969, 
he established a Department of Organ and Church 
Music, which has survived in the face of recent 
Australian educational and research funding cuts. 
For over 25 years, until 1998, he was the regular 
organist with the Sydney Symphony Orchestra and 
in that capacity frequently presided over the Grand 
Organs of Sydney Opera House and Sydney Town 
Hall. His work with multimedia has included per-
formances of the Saint-Saëns “Organ Symphony” 
for an audience of 100,000, with the orchestra in 
the Sydney Domain and the organ via micro-wave 
link from Sydney Town Hall. In 1998, he wrote, 
produced, acted, and performed in a highly suc-
cessful 14-hour musical and dramatic spectacle on 
the life of J. S. Bach, with actors in period costume 
from Australia’s National Institute of Dramatic 
Art, and musicians playing period instruments. He 
resigned his post in Sydney in 1998 and moved 
to Basel, Switzerland where he continues to work 
as an organist and consultant, and is a Senior Re-
searcher at the University of Bern. Since 2007 he 
has overseen the editing and production of historic 
recordings released under the OehmsClassics label 
using the Welte organ and its player-rolls in See-
wen (SO), Switzerland. He is also regarded as an 
authority on medieval organ culture. He is organist 
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at Herz Jesu Kirche in Laufen (BL), Switzerland, 
and in-house consultant and organist to the Mu-
seum of Music Automatons in Seewen.

HeNrICO STeWeN

Henrico Stewen holds a Soloist Diploma in Organ 
Performance from the Amsterdam Conservatory, 
where he studied with Jacques van Oortmerssen, 
Hans Davidsson, and Hans van Nieuwkoop. In 
2009 he received the Doctor of Music degree from 
the Sibelius Academy in Helsinki for his practice-
based research on tempo and the performance 
of Max Reger’s organ music, which he presented 
in written form and in a number of recitals. He 
works as a concert organist and church musician, 
and also gives lectures and masterclasses. His book, 
The Straube Code: Deciphering the Metronome 
Marks in Max Reger’s Organ Music, published 
by the Sibelius Academy in 2008, has received 
international recognition. His recording of music 
by Reger in the Thomaskirche in Leipzig was 
released by Motette in 2010. The recording was 
awarded an Echo Klassik in 2011 (Solo Recording 
of the Year, 20th/21st century). The recording may 
be found at www.henricostewen.tk; it will also be 
made available at the Vasa Church after Henrico 
Stewen’s recital.

ZeeLAB (ILONA KuBIACZyK-
AdLer ANd JACOB AdLer)

Zeelab began at the edge of the North Sea, where 
the windy shores of Zandvoort aan Zee inspired 
Ilona and Jacob Adler to begin discussing and 
developing new musical ideas and questions. How 
can biological growth and fractal integer sequences 
be expressed in sound? What does the 17th-
century stylus fantasticus sound like on a Ham-
mond organ? How can the overwhelming, ecstatic 
experience of a musical drone bring communities 
together? Armed with pipe organs, pianos, syn-
thesizers, and laptops, Zeelab continues to explore 
the sonic universe in a wide variety of spaces. Ilona 
and Jacob have performed their music at the Issue 
Project Room in New York, the Musica Moderna 
Festival in Łódż, Gaudeamus Muziekweek in Am-
sterdam, and at other festivals throughout Europe 
and the United States. They currently reside in 
Phoenix, Arizona. Sample of their music can be 
found at zeelabmusic.blogspot.com.
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orGan sPecIfIcatIons

The main organ for the Academy of Music and 
Drama at the University of Gothenburg was built 
by the Dutch company Verschueren Orgelbouw 
and inaugurated in May 1998. The aim was to 
build an instrument following, as much as was pos-
sible, the style of the famous French organ builder, 
Aristide Cavaillé-Coll (1811–1899), but with some 
small specification changes which his successor, 
Charles Mutin, could easily have constructed. The 
individual parts of the instrument (wind system, 
wind chests, key and stop action including a 
Barker machine, the pipework and its scaling and 

design) all reflect Cavaillé-Coll’s organ building 
philosophy. The primary goal, however, was to get 
these different parts to work together with one 
another in a coherent and recognizable French 
romantic aesthetic. Also, the façade needed to have 
some relationship to historical French instruments, 
while still harmonizing with the rest of the room’s 
architecture. Much effort was put into the design, 
the construction materials, and the acoustical 
design of the room in order to achieve the best 
possible acoustical result for a room of modest size 
in relation to the size of the instrument.

Grand-orgue	(I)	•	C–a3

 foundation stops
 Principal 16
 Montre 8
 Salicional 8
 Bourdon 8
 Flûte harmonique 8
 Prestant 4
 reeds and mutations
 Quinte 22/3
 Doublette 2
 Cornet IV 4
 Plein jeu IV–V 1
 Trompette 8

Positif	(II)	•	C–a3 (enclosed)
 foundation stops
 Cor de nuit 8
 Salicional 8
 Flûte traversière 8
 Prestant 4
 Flûte douce 4
 Cor anglais 16
 reeds and mutations
 Nazard 22/3
 Quarte de Nazard 2
 Tierce 13/5
 Plein jeu III–IV 11/3
 Cromorne 8

Récit	(III)	•	C–a3 (enclosed)
 foundation stops
 Bourdon 16

 Flûte harmonique 8
 Viole de Gambe 8
 Voix céleste 8
 Flûte octaviante 4
 Voix humaine 8
 Basson et Hautbois 8
 reeds and mutations
 Nazard 22/3
 Octavin 2
 Piccolo 1
 Basson 16
 Trompette harmonique 8
 Clairon harmonique 4
 Trémolo

Pédale	•	C–g1
 foundation stops
 Basse acoustique 32
 Soubasse 16
 Contrebasse 16
 Flûte 8
 Octave 4
 reeds
 Bombarde 16
 Trompette 8
 Clairon 4

Combination Pedals:
O (Orage)
T.G.O (Tirasse G.O.)
T.P. (Tirasse Pos.)
T.R. (Tirasse Réc.)
C.G.O (Copula G.O.)

Oc G.O (Octaves graves G.O.)
A.C. (Appel Comb. = combina-
tion step forward)
A.Péd.(Anches Péd.)
A.G.O (Anches G.O.)
A.P. (Anches Pos.)
Expression Pos.
Expression Réc.
A.R. (Anches Réc.)
A.C. (Appel Comb. = combina-
tion step forward or backward)
C.P. Copula Pos. au G.O.
C.R. (Copula Réc. au G.O.)
Tr.R. (Trémolo Réc.)
C.R.P (Copula Pos. au Réc.)

Mechanical key action; Barker 
Machine for the GO; Mechani-
cal stop action, supplied with 
an extra ‘motor device’ that can 
be managed by a combination 
system
Pitch: a1 = 440 Hz (at 20°C); 
equal temperament
Wind supply system: 18 bellows 
(2 main bellows; 15 additional 
regulators: 6 for the Pédale, 4 
for the G.O., 3 for the Récit, 2 
for the Positif, 1 for the Barker 
machine)

ArTISTeN, FreNCH SyMpHONIC OrGAN
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The organ was originally built in 1907 by the com-
pany of J. W. Walker & Sons for First Church of 
Christ Scientist, Sloane Terrace in London (today 
this building is a concert hall, Cadogan Hall). The 
instrument had tubular pneumatic action, slider 
chests for the manual divisions, and a different 
type of chests for the Pedal. In 1955, the builder 
changed the specification and added a few stops. 
At the same time, the pedal compass was extended 
and the instrument was converted to electrical ac-
tion. When the church was to be sold in 2004, the 
Willis company put the instrument up for saleTore 
Johansson from Tostareds Kyrkorgelfabrik decided 
to buy the instrument, restore it, and sell it to the 
Church of Christ the King. The restoration was 
begun in 2009 and the organ was inaugurated in 
January of 2010. Due to its very different place-

ment at the new location, Tore Johansson designed 
a new façade, divided into two parts, using the 
existing façade pipes from 1907. Today the instru-
ment has 45 sounding stops and 10 transmissions, 
for a total of 55 stops, divided among three manu-
als and pedal. All of the wind chests for the Pedal, 
as well as the additional chests for the Choir’s 
Dulciana 8’ and Dulcet 4’ and the Swell’s Lieblich 
Bourdon 16’ and Fagott 16’, were newly made in 
2009. The Tromba 8’ wind chest dates from 1955. 
The bellows are original and the wind pressures 
vary from 75mm for the Choir to 130mm for the 
Tromba 8’. The 1955 console was renovated and a 
new combination system added. In addition to this 
combination system (10,000 combinations), an 
English-style combination system with pistons in 
between the manuals has been installed.

Choir	(I)	•	C–c4

 Lieblich Gedeckt 16
 Violin Diapason 8
 Lieblich Gedeckt 8
 Dulciana 8
 Concert Flute 4
 Dulcet 4
 Piccolo 2
 Sesquialtera II
 Clarinet 8
 Orchestral Oboe 8
 Tremulant
 Chimes
 Tromba 8 (Gr)
 Octave
 Sub Octave
 Great to Choir
 Swell to Choir
 Swell Sub Octave to Choir
 Swell Octave to Choir
 Unison off

Great	(II)	•	C–c4

 Double Open Diapason  16
 Open Diapason No. 1 8
 Open Diapason No. 2 8
 Open Diapason No. 3 8
 Wald Flute 8
 Dulciana 8
 Octave 4

 Harmonic Flute 4
 Twelfth 22/3
 Fifteenth 2
 Tromba 8
 Chimes (Ch)
 Swell to Great
 Choir to Great
 Octave
 Swell Sub Octave to Great
 Swell Octave to Great
 Choir Sub Octave to Great
 Choir Octave to Great
 Unison off
 Great & Pedal Comb. coupled

Swell	(III)	•	C–c4

 Lieblich Bourdon 16
 Open Diapason 8
 Stopped Diapason 8
 Viola da Gamba 8
 Voix Celeste 8
 Principal 4
 Suabe Flute 4
 Fifteenth 2
 Mixture III
 Contra Fagott 16
 Trumpet 8
 Oboe 8
 Clarion 4
 Tremulant 

 Chimes (Ch)
 Octave
 Sub Octave
 Unison off

Pedal	•	C-g1

 Sub Bourdon 32
 Open Wood 16
 Bourdon 16
 Viol 16
 Lieblich Bourdon (Sw) 16
 Quint 102/3
 Octave 8
 Bass Flute 8
 Octave Viol 8
 Echo Flute (Sw) 8
 Octave Flute 4
 Trombone 16
 Fagotto (Sw) 16
 Tromba (Gr) 8
 Basson (Sw) 8
 Octave Basson (Sw) 4
 Chimes (Ch)
 Swell to Pedal
 Great to Pedal
 Choir to Pedal
 Swell Octave to Pedal
 Choir Octave to Pedal

Pitch: a1 = 440 Hz; equal tem-
perament

CHrIST THe KING CATHOLIC CHurCH, WALKer OrGAN
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VASA CHurCH, LuNdéN–HAMMArBerG–GrÖNLuNd OrGAN
The organ was built in 1909 by Eskil Lundén, 
Göteborg, with 40 stops, 3 manuals, and pedal. 
Hammarberg rebuilt the instrument in 1943 and 
enlarged it, up to 47 stops. In 1953, Hammarberg 
also added a Rückpositiv, bringing the number 
of stops up to 54. Grönlunds Orgelbyggeri in 
Gammelstad restored and further enlarged the 
instrument in 2002. The organ now has 56 stops, 
four manuals, and pedal. During this most recent 

restoration, all of the stops from 1909 (about 30) 
were restored to their original condition. In a few 
cases, (old) stops from other organs have been 
used. New stops have also been added to each 
division: these have been scaled and voiced accord-
ing to Lundén’s practice, and they fit his organ 
building style. The specification of the Rückpositiv 
has been remodelled and revoiced, to better fit the 
overall romantic sound.

Manual	I		•	C-g3

 Principal 16
 Borduna 16
 Principal 8
 Fugara 8
 Gamba 8
 Flûte harmonique 8
 Dubbelflöjt 8
 Oktava 4
 Rörflöjt 4
 Kvinta 22/3
 Oktava 2
 Cornett IV
 Mixtur III-IV
 Trumpet 16
 Trumpet 8

Manual	II	•	C-g3 (enclosed)
 Gedakt 16
 Violinprincipal 8
 Violin 8
 Gemshorn 8
 Rörflöjt 8
 Oktava 4
 Flûte harmonique 4
 Flageolette 2

 Rauschqvinta II
 Trumpet 8
 Klarinett 8

Manual	III	•	C-g3 (enclosed)
 Dulciana 16
 Basetthorn 8
 Konsertflöjt 8
 Gedakt 8
 Qvintatön 8
 Salicional 8
 Woix coeleste 8
 Violin 4
 Ekoflöjt 4
 Waldflöjt 2
 Harmonia aetherea III
 Oboe 8
 Euphon 8

Manual	IV	(Rückpositiv)	•	C-g3

 Gedakt 8
 Principal 4
 Rörflöjt 4
 Nasard 22/3
 Gemshorn 2
 Ters 13/5
 Regal 8

Pedal	•	C-f1
 Untersatz 32
 Violon 16
 Subbas 16
 Ekobas (transm. II) 16
 Kvinta 102/3
 Principal 8
 Violoncell 8
 Gedakt 8
 Oktava 4
 Basun 16
 Trumpet 8

Couplers:
I/P, II/P, III/P, IV/P
II/I, III/I, IV/I, III/II, IV/II, 
IV/III
4’-I, 4’-II, 16’-III, 4’-Ped
Tremulant II, III, IV
Electro-pneumatic action; 
Registercrescendo; Combination 
system
Reservoir bellows; regulator 
bellows
Pitch: a1 = 440 Hz; equal tem-
perament
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Werck	(II)	•	CDEFGA-c3

 Principal 16
 Quintaden 16
 Octav 8
 Spitzfloit 8
 Octav 4
 Super Octav 2
 Rauschpfeiff 2fach
 Mixtur 6.7.8fach
 Trommet 16

Rück	Positiv	(I)	•	CDE-c3

 Principal  8
 Quintadena 8
 Gedact 8
 Octav 4
 Blockfloit 4
 Octav 2
 Quer Floit 2
 Sieffloit 11/2
 Sexquialt 2fach
 Scharff 6.7.8fach
 Dulcian 16
 Bahrpfeiff 8

Ober	Positiv	(III)	•	CDEFGA-c3

 Principal 8
 Hollfloit 8

 Rohrfloit 8
 Octav 4
 Spitzfloit 4
 Nassat 3
 Octav 2
 Gemshorn 2
 Scharff 6fach
 Cimbel 3fach
 Trommet 8
 Vox Humana 8
 Zincke (from f°) 8

Brust	Positiv	(IV)	•	CDEFGA-c3

 Principal 8
 Octav 4
 Hollfloit 4
 Waltfloit 2
 Sexquialter 2fach
 Scharff 4.5.6fach
 Dulcian 8
 Trechter Regal 8

Pedal	•	CD-d1

 Principal 16
 SubBass 16
 Octav 8
 Octav 4
 Rauschpfeiffe 3fach

 Mixtur 6.7.8fach
 Posaunen (from F) 32
 Posaunen 16
 Dulcian 16
 Trommet 8
 Trommet 4
 Cornet 2

Couplers: OP/W, BP/W

Cimbelstern, Vogelgesang, Trom-
mel
Sperrventiele: W, RP, OP, BP, 
Pedal
Hauptsperrventiel
Tremulant, Tremulant RP, 
Tremulant Pedal
Pitch and temperament: a1 = 465 
Hz (at 19 °C); quarter-comma 
meantone
Subseminotes in all manuals: 
eb°/d#°, g#°/ab°, eb1/d#1, g#1/ab1, 
eb2/d#2

In RP, add: bb°/a#°, bb1/a#1, g#2/
ab2

Pedal: eb°/d#°, g#°/ab°
12 bellows of 4’ x 8’; Inter-
changeable wind systems

OrGAN IN THe WeST GALLery
The monumental city organs built in our cultural 
sphere during the Baroque period represented the 
pinnacle of that time’s architecture, music, mechan-
ics, mathematics, art, and technology. The organs 
of the North German cities developed during the 
most prominent period of organ art, the time of 
organists such as Heinrich Scheidemann, Matthias 
Weckman, and Dieterich Buxtehude. The aim of 
the North German Organ Research Project was to 
reconstruct, on a scientific basis, a 17th-century 
North German organ in the style of Arp Schnitger 
(1648–1719). Within the project, methods of an-

cient organ building handicraft were reconstructed. 
This was made possible through the combination of 
extensive research on pipe material, acoustics, and 
air flow dynamics at Chalmers University of Tech-
nology, and experimentation with and development 
of craft techniques in GOArt’s Research Workshop 
at the University of Gothenburg. The North Ger-
man Baroque Organ has four manuals, pedal, and 
54 stops, and its specification was modeled on that 
of Schnitger’s organ in the Hamburg Jakobikirche. 
The façade is a copy of the 1699 Schnitger organ 
façade in the Lübeck Cathedral (this organ was 
destroyed during World War II)

ÖrGryTe NeW CHurCH, THe NOrTH GerMAN BArOque  
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The organ was originally built in 1871 for St. 
Stephen’s Church in Hampstead, London, by the 
renowned organ builder Henry Willis. In 1902, 
the organ was changed: the Choir division was 
enclosed, and the Gemshorn 4’ and Piccolo 2’ were 
replaced with a Gamba 8’ and a Voix Celeste 8’. A 
Bourdon 16’ in the Pedal was added on a tubular-
pneumatic cone-valve chest, in addition to a 
coupler, Choir + Swell. When St. Stephen’s became 
redundant in the 1980s, the organ was dismantled 
and sold. The instrument was later bought by 
Tostareds kyrkorgelfabrik. In 1993, the company 
partially restored the organ and installed it as 
an interim instrument in the Organ Hall of the 
Academy of Music and Drama at the University of 
Gothenburg. At this time, the Choir’s Gemshorn 4’ 
and Piccolo 2’ were reconstructed and the Gamba 

8’ and Voix Celeste 8’ stops from 1902 were moved 
to the Swell. Originally, the organ was built into 
a vault with only a small façade visible above the 
console. From the beginning, the organ had two 
side façades with the Violone 16’ to the left and 
the Grand Open Diapason 16’ to the right. The 
right-hand façade, above the console, was retained, 
while the pipes on the left were used for the new 
façade, designed by Tore Johansson of the Tostared 
firm. After installation of the French symphonic 
organ in the Organ Hall in 1998, the Willis organ 
was purchased by a foundation, which installed 
the instrument in the Örgryte New Church, where 
it is part of the beautiful neo-Gothic room from 
that same year. In connection to the placement 
in Örgryte New Church, Tostared completed the 
restoration of the instrument.

ÖrGryTe NeW CHurCH, WILLIS OrGAN IN THe NOrTH GALLery

Choir	(I)	•	C–g3

 Dulciana 8
 Lieblich Gedact 8
 Gemshorn 4
 Flute Harmonique 4
 Piccolo 2
 Corno di Bassetto 8

Great	(II)	•	C–g3

 Double Diapason 16
 Open Diapason 8
 Claribel Flute 8
 Viola 8
 Octave 4
 Quinte 22/3
 Super Octave 2
 Mixture III
 Bombarde 8

Swell	(III)	•	C–g3

 Contra Gamba 16
 Open Diapason 8
 Lieblich Gedact 8
 Gamba 8
 Voix Celeste 8
 Octave 4
 Flageolet 2
 Cornopean 8
 Hautboy 8
 Vox Humana 8
 Clarion 4
 Tremulant

Pedal	•	C-f1
 Grand Open Diapason 16
 Violone (metal) 16
 Bourdon 16
 Violoncello 8
 Ophicleide 16

Couplers
Great to Pedal, Choir to Pedal, 
Swell to Pedal
Choir to Great, Swell to Great
Swell to Choir
Swell to Great-4’, Swell to 
Great-16’

7 fixed combinations (by means 
of combination pedals); original 
hitch-down Swell pedal with two 
fixed positions
Mechanical key and stop action; 
Great with Barker levers (also for 
the manual couplers)
Wind pressure: 76mm (Bom-
barde 8’, Violoncello 8’, and 
Ophicleide 16’ on 135mm)
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Huvudverk	(I)	•	C-g3

 Kvintadena  16
 Principal 8
 Koppelflöjt 8
 Oktava 4
 Spetsflöjt 4
 Rörkvint 22/3
 Oktava 2
 Mollters 16/19
 Mixtur VI
 Trumpet 8
 Clairon 4

Svällverk	(II)	•	C-g3 (enclosed)
 Harfenprincipal 8
 Rörflöjt 8
 Principal 4
 Blockflöjt 4
 Nasard 22/3
 Waldflöjt 2
 Hålters 13/5

 Kvinta 11/3
 Septima 11/7
 Piccolo 1
 Cornett composé V
 Scharf IV
 Dulcian 16
 Rörskalmeja 8
 Tremulant

Bröstverk	(III)	•	C-g3

 Trägedackt 8
 Rörflöjt 4
 Principal 2
 Täckflöjt 2
 Sifflöjt 11/3
 Ters 4/5
 Cymbel II
 Krumhorn 8
 Regal 4
 Tremulant

Pedalverk	•	C-f1
 Principal 16
 Subbas 16
 Oktava 8
 Metallgedackt 8
 Pommer 51/3
 Oktava 4
 Rörpipa 4
 Nachthorn 2
 Mixtur IV
 Fagott 32
 Basun 16
 Trumpet 8
 Trumpet 4
Couplers: I/P, II/P, II/I, III/I, 
III/II
Free and fixed combinations
Mechanical key action, electrical 
stop action
Pitch and temperament: a1 = 
440 Hz; equal temperament

CATHedrAL, MAGNuSSON OrGAN IN THe WeST GALLery
The earliest known organ to stand in the Göteborg 
Cathedral was built in 1648. It was replaced in 
1661 by an organ built by Hans Horn that was 
destroyed in a fire in 1721. In 1734, Johan Niclas 
Cahman built a new 32-stop organ, which was also 
destroyed by fire, in 1802. The present instrument 
was built in 1962 by the A. Magnusson company, 
and voiced by Herwin Troje. Its façade dates back 
to 1812, when a new organ was begun by Olof 
Schwan that was completed after his death in 1816 
by Johan Everhardt, Jr. That instrument had 42 
stops. It was altered in 1824 by Pehr Zacharias 

Strand and in 1839 by Gustaf Andersson. It was 
rebuilt and enlarged in 1849, as well as in 1864, 
by the Danish company of Marcussen & Søn; 
by then, the number of stops had been increased 
to 51. This organ was replaced in 1904 by a new 
instrument with 52 stops, built by Eskil Lundén. 
In 1996 and 1998, several additions were made to 
the 1962 instrument by the Hammarberg firm: a 
combination system, a general crescendo with fixed 
stop order and the possibility to vary the crescen-
do, a pedal for operating the swell shutters of the 
Brustwerk, and a Trumpet 8’ in the Pedal.
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Huvudverk	(I)	•	C-g3

 Borduna 16
 Principal 8
 Flûte Harmonique 8
 Gamba 8
 Borduna 8
 Octava 4
 Quinta 22/3
 Octava 2
 Trumpet 8

Svällverk	(II)	•	C-g3

 Violinprincipal 8
 Rörflöjt 8
 Salicional 8
 Voix céleste 8
 Flûte Octaviante 4
 Piccolo 2
 Clairon 4
 Tremolo

Pedal	•	C-f1
 Subbas 16
 Violoncell 8
 Basun 16

Couplers: P/I, P/II, II/I, II-16’/I, 
4’-I
Key action: mechanical for the 
manuals, electrical for the pedal; 
stop action: electrical
Combination system
Pitch and temteperament: a1 = 
440 Hz; equal temperament
One reservoir bellows for each 
division

The choir organ was built by Tostareds Kyrkorgel-
fabrik and inaugurated in November 2008. The 
instrument was drawn by architect and organ 

consultant Ulf Oldaeus. A main concern in design-
ing the instrument was to ensure that it would 
harmonize with the room as much as possible.

CATHedrAL, TOSTAred OrGAN IN THe CHOIr
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